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her.     She  was,   says  James   Anderson,   so  incredibly ignorant that her comrades advised her to put up with Forster's interferences on the ground that he was the author of the play !    Even this consideration, however, could not reconcile her to his habit of shouting, whenever she made a slip, " Put her through it again, Mac.; put her through it again j" so that the matter ended in her relinquishing the part.    The production did not take place until early in June, when it was  received with general acclamation.    The Morning Chronicle declared it "worthy of being reserved for some great national fete? adding  that "the nation has but rarely the occasions which deserve so splendid a celebration."    Once more the John Bzdl played the devil's advocate, ridiculing especially Stanfield's " Pictorial Illustrations."    The prologue to the first act, with its allusion to " famine, sword, and fire," crouching for employment at the feet of " the warlike Harry," was illustrated by " a figure in armour with three furies clinging to his feet."    " Shade of JEschylus ! " cries the critic, " imagine your Theban chiefs  in a raree-show !"     Macready's  performance of the King was pronounced   " conventionally  dignified" and " bustling and didactic, rather than frank and impulsive."    Phelps told Mr. Coleman that, after fatiguing rehearsals, Macready would "devote hours to walking about the stage   ' with his cuisses on his thighs;' but all to no avail,  for  at  night  he  tossed  and tumbled about literally like a hog in armour."    Nevertheless, the production was very attractive.    " It would have filled the house nightly," said Anderson; " but the old policy prevailed: it was acted only four nights a week, up to the close of the season, which was as good as telling the public the production was only half a success."
Macready's reasons for relinquishing management are